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A Profile

JOHN DORNBIERER ESSIONEN
UST 1970

John Dornbierer

Nepal : Villager

b ByB 0l a master phote

By AA. Maytree

]

I walked ope carly
through a Nepali Village
Suw, throupgh a
nead of an old
lght

Realizing il would make a pogd
picrure, 1 sel the IMErd, opened

the door, rushed in nd srap
! 1y alll < [ ;J
the piclure 4

Mornieg
and, |
small Window, [he

Man in a shaft o

“Then of coursg | dpologized Bt
I had the plclure

“Une really has o use, perhaps

even impolite lechnigues in arder

e et what one Wwinis
aome  rudi DChaAvVIOr of

”‘ll"ll"' ane will fi

S0 -
reet. bul d i ||I|l.'I
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J"llll Dornbicres ; SWks pholow ra-
pher

Irying to explain his pictures -
with words Lhat dribble aut in bwiog
and threes

Daubly  defficuld English is nol
his mother fongife, And phofogra-
phy ix basically a vigimq nod & verh.

Talking about photography from (ke
point of view of techniques js less
difficull, bui the words fon'lide him
justice

“How do | take MCiures .y
aenlences lefl suspemded in mid-
dir, dangling, while he fishes for
1 MO

*1 am like a

Pauses

Turns a phrase over in his mind
like 4 merchant turns mam Fange in
his hand, looking for Naws, nspec-
Cing il for its beauly before he sels
iLin the front row as an adver-
Lisement for the restofhis oranges
And himseli

I'.'I'

Pause

“I'm going around just observing
I | see samething, then | lake . a

picture.™

(cont’d next JAge|
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How ridiculously simple il all
segems, the way he describes L
Couldn’t we do it? It°s easy, no?
Mo,

The diffTerence is in the eye.
Photographically, vou and 1 are
half-blind.

We just don't sce hall the things
thal he sees

Il you don't believe me, lake a
pood look at the following pholo-
graphs
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COne picture 15 worth a thousand
ol his words. But let him tell it
himsell:

I ALWAYS WANTED 10D BECOME

AN ARCHITECT I HMEVER
THOUGHT I'D DO ANYTHING
ELSE

Bul when | got (o high school |
realized | wanled o see the world
50 | looked for a job thal would
allow me o travel. Finally | thowught
pholography would do best. Thal’s

why | became a photographer.
BASICALLY 1 DI¥IDE PHOTO-
GRAPHY INTO THREE PARTS -
DOCUMENTARY, HUMAN INTER-
EST, AND ABSTRACT.

(On documentary pholographyi: |
mean, anyone can do it. Like pic-
fures for calendars, and such.IT
DOESN'T TAKE MUCH TALENT,
OF EYEM IMAGINATION, REAL-
LY.

(On human inlerest Pheelog raphy .
SPEED IS5 ALL IMPORTANT I;
human inlerest photography e
must be very ohservani gpg P
tremely guick in realizing ki
vou see. | have more pom pickured
that | missed than 1 look Eviy
now | can see them in my Mind «
but | was perhaps two, ihree g
conds lafe.

(On the decisive momenl) IF &
PERSON MOTICES HE |5 BEIN;
PHOTOGRAPHED, IN THIS YERY
BRIEF MOMENT OF CONFRON.
TATION HE HAS NOT YET MADE
UP HIS MIND HOW TO REACT
Ihis may last omy o few seconds
And it 15 i this moment fkal |
miusl shoal the piclure

{(n IrCCzIing a human cond iline
From Indig | have one piclire of
4 bheppar. Whicen | sg Nim II,:-.“_
THIS 15 INDOIA THIS IS THE
PHILOSDPEY OF AN INDIAN BEG.
AR, Although he 1% a l'\-cg'!_larrg
wilks with the pride of an grs.
tocrat, showing that he 15 abow
matler

This piclure can speak for gl
Indian begears, of which there are
many millions. You see, | s
freezing a human condition,

(Chn abstracl pholography): AB
STRACT PHOTOGRAPHY, WHERE
YOU WORK I[N, SYMBOLS, THE
IS THE MOST ARTISTICALLY DE-
MANDING OF ALLTY PES QF PHO-
MHGRAPHY

{hscovering abstract  phols
graphy): | FIRST CAME TO AB
STRACT PHOTOGRAPHY
THROUGH HAIKU POETRY. k-
panese 17 syllable poems. Wi
| was in Japan | was intrigued b
ithe beauty, the conciseness af Hil
ku poetry, To express an idei
5o concise a form! It was ekl
| staried (o take abstracl plcleres

(Interpreting  abstraclt phologrs
|"I'|.'.] | am nofl wanting Lo give &N
specific idea. 1 leave it open bo b
viewer, And fhat's the beauly E[L"-Ii‘
ku poelry Loo It ix  muagh  Jik
came as smoking hash-cverybos
gels high on his own lerms

(The search for simplicityl 1'is
intrirued by Lhe essence of ams
thing. For instance, the essence (|
{ree can be bare branches, cullig
down things (o Lhe bare essenlils
Mothing to distracl. Thalt 15 why |
work very much in high conlms
pic lures.

| want fo cut gown everylhing &
light and shade. White and hlack
(On fools): | use Mikon cames
hecause | need dependable camend
which can stand rough (reaimes
Bul. an the whole, cameras arc
really important. What is imporis
is the idem one gels across withhi
tool, the camera. I'd rather hiaied
piclure taken with an T s
ra perhaps, and bad film, devels
menl, everything, bul one In lhj!"
vou can fecl the mood of e e
fure

Thailand: Burned tree

8 kchnigeek: In the process of
drmee b0 gel o lechnically good
poure, somelimes photographers
g (he imipired moment which
alls for quick action, 1 say [orgel
bl expasure, everything - just snap
B ricture, press the bution. Never
ond if iU {8 over or underexposcd.
¢ importanl thing is, if you fum-
B lor aperlure, everything else,
™ !m the picture: whereas if
I o't give a damn, just shoot the

| Mbire, and look for the aperiure

Mrvards, There 15 nol a second
ke,

(Fuerile  pholographer): My fa-

.:I'l! pholographer is Bischof, a

Wiy pholographer. He was onc of
® praalesl buman interest photo-
mghers in the world, He made fan-

bitie pletures of Japan.
That's (he beauty of Bischof, even
iﬂ_‘h\‘! never been Lo Japan, and
% wlbing of Japan, you can un-
dapan by looking at his

i

Thl's human interesi photography

U very ey,

Fiverile places): My favorite

121 In the world? In July il has

B Bali, Al the festivals are i}

Philippines: Sulu girl

July, It is a paradise. U course,
Kyvola in April, for the cherry blos-
¢oms and lhe atmosphere at Lhal
Lime. In October, in aulumn, it"s
Massachusells or YVermont, with ils
fantastic landscapes of red maples,
and piles of orange pumpkins and the
white farmhouses. IUs Mew England
in gutumn

And Ethiopia has some of Lthe most
beauliful, mosl bizarre landscapes
in the warld, Sometimes you don'l
know=are wvou looking al maounlams
or a painting by Salvador. Dali!
And there's Afghanistan and Nepal,
the mountains

{Philosophy of life): It 15 a bas
theme of my lLife 5. farnever WO
be commitled until 1 Dind it really
worthwhile hanging on W0 something
Amnd | hoven't yel Thal explains
my travelling so far. "o still open

to evervithing

(Once one 15 commitled, one ¢loses
bimsell lo s6 many othar LHings
Later om | may ool be able o
afford it anvmore. this nol being
commiltied, Bul whi Enows, once
I've found my life I might be evan

maore creative! ]
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